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I KY S G Qfrs€eNdi solo exhibition in Malaystjstoryh (i K S Néhdllén§e® aur ways of
knowing and understanding the world. This exhibition unveils history through the perspective
2T (GKS agrdeealing th& Ne3figes that we often overlgoor consider invisible.
Comprising four artworks of different mediugtapestry, mail art, drawings, and videthe
exhibition attempts to alter the Eurocentric way of looking at history without falling into the
GNJ LJ 2F ONBI GAy 3 wokdnfoldOstoyied tat Shape YU éudentdimed K
seen through the lenses of various personages and societies, and poses fundamental questions
surrounding history as we know\¥hoshouldwrite the globalhistory?Whoisit destinedfor?

How do artists take part in remappingthe connectednessf the world?As historian Serge
Gruzinski wroted lis By shiftingthe focusandno longeronlybyinvertingthe pointsof view(..)

that we canhopeto achievea historythat makessensan our own ageg[1]

{LIYyYyAy3a Y2NB (KIy &AE YSGSNBE Ay GHiSoryal £t SN
Otherwise: Ottoman Sociakt Hilmiand Ottoman 2 2 Y S yR{Qkts DefendeNuriye(2019

2020), exhibited for the first time in the form of tapestry. This piece invites us to discover two
invisible aspects of late the 19Sy G dzZNBE h G d2YlFy SNI T GKS {20Al €
libeNF GA2Y Y2@8SYSyidd / NBFGSR oFaSR 2y | LI AYyGAy
Art Encounters Biennal 2019 (Timisoara, Romania), the image depicts two central figures set

in an Ottoman style living room: HiselitmiBey, founder of the OttomaS8ocialist Party
(191cmpmo 0 YR GKS hdGd2Yry {20AFfAad YIF3FTAYS
Civelek, one of the leading founder of th#oman Society for thBefense2 ¥ 2 2 YSYy Q& wA 3
(19131921). The Ottoman society had a small yet powaeriiele of women who played
AAIAYAFAOLIYG NRfSa Ay (GKS LlzoftAO RSo6FGSa &dzNN
of several issues of a feminist Ottoman magazine. The-daede painting was done on a
pedestrian street in the heart of Timisaatn a particular way that creates an illusion of an
archeological dig a symbol of a forgotten history. Although the Ottomans used to rule the

city between 15541716, there are very fe@A aAo0f S G NI OSa 2F (GKSY @K

landscape.

Intriguy’ 3 A& GKS gF& mENG NI LIzNYI2 R & @éstingdbjgctsK S O
with specific social functionsinto an artwork. The piecgeliMade Mail Art Archive(2019)
2Sa AGasStT (2 GKS IINIAadQa LIS pEialgraphicsAridad O2 @S


http://weiling-gallery.com/gallery/portfolio-item/ahmet-ogut-history-otherwise-19-february-24-april-2020-press-release/#_ftn1

stamps; traces of the sociopolitical connections between Malta and the rest of the world. More
than a tool of communication, the envelopes were conveyers of political messages across the
country and beyond, linking the local and thedglof @ ¢ KSaS Sy @St 21JSa y24
canvas, as he intervenes with copiegnaflart gestures, stamps, and notes taken from
matching year ofnailart examples from several prominent artists: Genes@rriRige,Lee
LozanoMierle Laderman Ukele®n Kawara, Anna Banana, Luc Fierens, Hans Ruedi Fricker,

FYyR {2t [S2A00Qa LRalGOFINR (2 9@+ |1SaasSo

Meanwhile, pieces of personal experiences are laid bare in thle Femtasized~antastic
CorporeaWorld(2019), a series of pencil drawings on paper accoragday typewritten texts

by the artist. Each frame depicts a true yet ironic story, the result of tools enforced by the
Gy N2y SET LI aalLkR2NIliax 02NRSNERX SyYolaaiasSaxz
racial segregation to border control, eyetignette reflects the transitory element of the story

at a given time, whilst suggesting a possible change in outcomes which could prevairover

generatecg a different narrative.

Lastly, the short animatiddnited(201617), commissioned by the 11tBwangju Biennale,

was created by the artist in memory of a twentye year old protester named Lee Héeol,

who passed away in Seoul in 1987, as well as Enes Atgearsild Kurdish boy who lost his

fATS RdzZNAYy 3 LINRPGSAGa nd Jurkbylig 2006DThig aniBRtionA iy them € N { ¢
adetsS 2F Y2NBly O02YAO0a GalyKglészs y20 2yfeé LJ
fell victim to state violence struck with gas canisters during civilian proteskait presents

them both as narratorsadvising tips on how to protect oneself from tear gas during a

demonstration.

| 2yadzt GAy3 20t KA&aOG2NAlIya YR @AAAGAY3I NB
untold stories that have formed our society and the way we are. The four pieedstany

h i K S Nliiaisé® Sucinctly interrogate and reveal these accounts and events, serve as a
testament to the necessity of analysing our own relationship to the so called history of the
Gadzol ft GSNYyéd LG A& | NBO2dzydoingka it ® Bur puklid &S  y I
consciousness, and a reminder that we are perhaps, much less removed from these events

than we might first assume.



I KYS 3G mE N Silvad, Diwarbakip)ives and works in Amsterdag).Kas exhibited at

the 11th Gwangju Bienig 13th Biennale de Lyoiith Liverpool Bienniabth Berlin Biennial

for Contemporary Artl2th Istanbul Biennial, amongst others andrepresented Turkegt

the 53rd Venice Bienniale. His works touch a broad range of media including video,
photography performance, installation, drawing and printed meti€ M ialso the initiator

of the Silent University, an educatiplatform by displaced people and forced migrants.

[1] Serge Gruzinskihe Eagle and the Dragon:Globalization and European Dreams of

Conquest in China and America in the Sixteenth Ce20t4, p. 44.
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