TRILOGY : THE LIGHTSEEKER

Trilogy: The Lightseeker is a journey across three bodies of work that are bound by a
single pursuit: the search of righteousness. The trilogy reflects my ongoing dialogue with
faith, vulnerability, and resilience, drawing upon the materials of the everyday and the
symbolic weight of ritual to create spaces of reflection. It is not an exhibition of isolated
works, but rather a pilgrimage through questions, scars, and prayers that chart the human
struggle toward light.

The trilogy is structured as a progression, each part entering into dialogue with the
others. The first speaks of wounds and prostration, where the body surrenders in prayes
while carrying the weight of decay and imperfection. The second expands into collective
forms of memory, where sejadahs and flags echo both the rituals of the worship and the
cries for navigation, guidance, and belonging. The third looks toward affirmation, where
fragments of pattern and prayer come together to suggest renewal, not as an end but as an
ongoing rhythm of faith.

The title, The Lightseeker, names both the personal and the universal. Light here is
not a static endpoint, nor a singular revelation. It is a direction, a qibla that reorients the
heart again and again. To seek light is to acknowledge both our need for help and our
capacity of striving. The trilogy therefore resists triumphal closure. It rests instead in the
condition of being in search, of moving toward, of trusting that each act of sincerity
brings us nearer to righteousness even if we cannot claim it fully.

By weaving together materials scarred by touch, prayers that guide, and fragments
that signal, I aim to create a language of vulnerability that is at once personal and
communal. Trilogy: The Lightseeker is not a monument to certainty, but a witness to
struggle. It asks what it means to kneel, to hope, to remember, and to walk again toward

the horizon of light.
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Whispers of the Unsaid

This series consists of thirty-four aquatint etchings, each depicting the figure in sujud.
No two prints are identical: some carry smudged impressions, while others vary in color.
These differences introduce the concept of time, alluding to the rhythm of the five
obligatory prayers. On the bottom of the printed etchings, fragmented du’a are inscribed .
These prayers are not serene; they wrestle between earthly desires and divine submission.

The instability of surface and text mirrors the instability of sincerity itself. Each
etching becomes a reflection of how worship can be fractured by doubt, longing and ego.
By dispersing the prints in nonlinear installation, the viewer is invited to move close,
bend, or bow, echoing the very posture of prayer. What is encountered are not holy

certainties, but human tremors in supplication.
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Anchors of the Lingering

This installation consists of five hanging prayer mats made of raw canvas. Each mat
carries bamboo frottage on the front and ground frottage on the back, pairing the imagery
of upright growth with that of final return to soil. On the reverse sides, nautical signal
flags spell out the word A.K.H.L.R. (end).

Suspended in air, the sejadahs are caught between heaven and earth, like rituals
performed within the tension of gravity. The nautical signals reference systems of
navigation and emergency calls, suggesting the qibla as a compass for the soul. Here, the
mats become both markers of devotion and signals for spiritual direction. The viewer

walks among them as if moving through an imperfect, suspended terrain of faith.
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Unseen Assembly

The final installation is a monumental tapestry composed in the shape of three
interlocked asterisks. Its surface is covered with chaotic yet directional bamboo frottage,
radiating like countless souls in movement. The asterisk, often used as a mark of
omission or censorship, points to what cannot be depicted: the Day of Assembly and
Judgment.

This work is both cosmic and withholding. It gestures to an event described in sacred
texts but unimaginable in human terms. The tapestry dominates the space as a horizon of
mystery. Where the etchings revealed inner conflict, and the sejadahs charted daily
devotion, this piece confronts the incomprehensible. It is the conclusion of the trilogy,

where all seeking meets the limit of human sight.
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